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How to Read a Film: The Art, 
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Huntley, John, and Robert 
Manvell. The Technique of 
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Huss, Roy. Book Review. 2:231. 
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“Ideology in the Third World 
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“Imagery of the Archetypal 
Feminine in the Works of Six 
Women Filmmakers.” Diane 
Nelson. 3:495. 

Independent Filmmaking. Lenny 
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The Fallen Film Goddess. 
Reviewed: 3:121. 

Insdorf, Annette. Book Review. 


“Insiders and Outsiders in the 
Films of Nicolas Roeg.” Marsha 
Kinder and Beverie Houston. 
3:317. 
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“Interview with Hollis Frampton: 
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“Introducing Narratology to Film 
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Seymour Chatman. 1:388. 

“Iranian Feature Film: A Brief 
Critical History.” Hamid 
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“Jean Renoir, 1894-1979.” 
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“Jean Rouch: A Personal 
Perspective.” Hamid Naficy. 
4:339. 

Jennings, Wade. “Nova: Garland in 
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Archives in West Germany.” 
5:253 


Kaplan, E. Ann. “Avant-garde 
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Kaplan, E. Ann. Women in Film 
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Kawin, Bruce F. Faulkner and 
Film. Reviewed: 5:123. 

Kawin, Bruce F. Mindscreen: 
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Person Film. Reviewed: 5:373. 

Kay, Karen, and Gerald Peary. 
Women and the Cinema: A 
Critical Anthology. Reviewed: 
3:569. 

Kazan on Kazan. Michel Ciment, 
ed. Reviewed: 1:170. 
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Reviewed: 2:484. 
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Kepley, Vance, Jr. “Griffith's 
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Problem of Historical Specificity.” 
3:37 


Kern, Sharon, Jack C. Ellis, and 
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“ “King Kong’ and the Ideology of 
Spectacle.” Judith Mayne. 
1:373 
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3:423 
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Reviewed: 3:105. 
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So S. Book Review. 
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Kreidl, John Francis. Alain 
Resnais. Reviewed: 4:491. 
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Watched Films: The 
Czechoslovak Experience. 
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Liehm, Mira and Antonin J. The 
Most Important Art: East 
European Film after 1945. 
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Film Meets Its Public.” 2:339. 
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Lounsbury, Myron. “ ‘The 
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Lugosi: The Man Behind the 
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MacBean, James Roy. Film and 
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MacDonald, Scott. “The Expanding 
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Hollis Frampton: ‘Zorns 
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Malone, Michael. Heroes of Eros: 
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Mamber, Stephen. Cinema Verite 
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Marvellous Méliés. Paul 
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Mast, Gerald. 
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Theory of Experience. 
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Mayer, Michael F. The Film 
Industries: Practical 
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1:110; 3:585. 

Mayne, Judith. “ ‘King Kong’ and 
the Ideology of Spectacle.” 


McCabe, John. Charlie Chaplin. 
Reviewed: 4:247. 

McCaffrey, Donald W. Three 
Classic Silent Screen 
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Lloyd. Reviewed: 3:251. 

McCarthy, Todd, and Charles 
Flynn, eds. Kings of the Bs. 
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a Frank. Book Review. 


McConnell, Frank D. The Spoken 
Seen: Film and the Romantic 


Imagination. Reviewed: 2:510. 


McCreadie, Marsha. Book Review. 
3:247 


Mellen, Joan. “The Return of 
Women to Seventies Films.’ 
525 


3:525. 

Mellen, Joan. The Waves at 
Genji’s Door: Japan Through 
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Mellen, Joan. The World of Luis 
Bufuel: Essays in Criticism. 
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Mervyn Leroy: Take One. Mervyn 
Leroy. Reviewed: 2:239. 

Mexican Cinema, The: Interviews 
with Thirteen Directors. 
Beatriz Reyes Nevares. 
Reviewed: 5:99. 

MGM Stock Company, The: The 
Golden Era. James Robert 
Parish and Ronald L. Bowers. 
Reviewed: 1:95. 

Mindscreen: Bergman, Godard, 
and First-Person Film. Bruce 
Kawin. Reviewed: 5:373. 

Minnelli, Vincente. | Remember It 
Well. Reviewed: 2:239. 

Mitchell, Sollace. Book Review. 
1:163. 

Mitry, Jean. Psychology and 
Aesthetics of Film, The. 
Reviewed: 1:123. 

“Modes of Reflexive Film’ Don 
Fredericksen. 4:299. 

Moeller, Hans Bernhard. “New 
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German Cinema and Its 
Precarious Subsidy and 
Finance System.” 5:157. 

Moews, Daniel. Keaton: The Silent 
Features Close Up. Reviewed: 
2:484 


Monaco, James. Alain Resnais. 
Reviewed: 4:491. 

Monaco, James. How to Read a 
Film: The Art, Technology, 
Language, History, and 
Theory of Film and Media. 
Reviewed: 4:71. 

Monaco, James. The New Wave. 
Reviewed: 2:227. 

Monaco, Paul. Book Review. 5:287. 

Monod. J., and J. P. Dumont. 
“Beyond the Infinite: A 
Structural Analysis of ‘2001: A 
Space Odyssey.’ ” 3:297. 

Morley, Margaret. The Films of 
= Olivier. Reviewed: 


Morrison, James, and Richard 
Blue. Political Change: A Film 
Guide. Reviewed: 3:585. 

Morsberger, Robert E. Book 
Review. 4:247. 

Most Important and 
Misappreciated American 
Films since the Beginning of 
the Cinema, The. Jacques 
Ledoux, ed. Reviewed: 4:255. 

Most Important Art, The. East 
European Film After 1945. 
Mira and Antonin J. Liehm. 
Reviewed: 4:149. 

Motion Picture Film Editor, The. 
Rene L. Ash. Reviewed: 4:79. 

Mottram, Ron. “Fact and 
Affirmation.” 5:335. 

Mouris, Frank. Book Review. 
1:116. 

Movie-Made America: A Cultural 
History of American Movies. 
Robert Sklar. Reviewed: 3:73. 

Movies on Your Mind, The. 
Harvey R. Greenberg. 
Reviewed: 2:231. 

“Moving Pictures.” Arthur C. 
Danto. 4:1. 

Murray, Edward. The Cinematic 
Imagination: Writers and the 
Motion Pictures. Reviewed: 
2:131. 

Murray, Edward. Fellini the 
Artist. Reviewed: 2:433. 

Murray, Edward. Ten Film 
Classics: A Re-viewing. 
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“Museum of Modern Art 
Department of Film, The.” Ted 
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Perry, Eileen Bowser, Mary 
Corliss, and Charles Silver. 
4:103. 

“Music and Vivre Sa Vie.” Royal 
S. Brown. 5:319. 

My Life and My Films. Jean 
Renoir. Reviewed: 2:246. 


Naficy, Hamid. “Iranian Feature 
Film: A Brief Critical History.” 
4:443 


Naficy, Hamid. “Jean Rouch: A 
Personal Perspective.” 4:339. 

Naremore, James. The Magic 
World of Orson Welles. 
Reviewed: 5:377. 

“Narration and Narrativity in 
Film.” Robert Scholes. 1:283. 

“Narrative Patterns in ‘Only Angels 
— ” Alan Williams. 


“Neglected Areas of Semiotic 
gg Jerry L. Salvaggio. 
4: 


Nelson, Diane. “Imagery of the 
Archetypal Feminine.in the 
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Filmmakers.” 3:495. 

Nevares, Beatriz Reyes. The 
Mexican Cinema: Interviews 
with Thirteen Directors. 
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Year Checklist.” 5:263. 
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Precarious Subsidy and 
Finance System.” Hans- 
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New Latin American Cinema, The. 
Julianne Burton. Reviewed: 


585. 
“New Possibilities in Film and the 
University.” Ed Pincus. 2:159. 
New Wave, The. James Monaco. 
Reviewed: 2:227. 
“Night Moves: Detection, Analysis, 
oe Dennis M. Turner. 


Nonfiction Film Theory and 
Criticism. Richard Meran 
Barsam, ed. Reviewed: 2:458. 

“Non-Linguistic Extensions of Film 
and Video.” Tony Conrad. 
1:276. 

“Note on Eisenstein’s Shot 
Montage of a Monologue from 
Pushkin’s Drama ‘Boris: 
Gudonov,’ A.” Herbert 
Marshall. 3:137. 

“Note upon the Filmic Apparatus, 
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American Films of the 
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Orson Welles: A Critical View. 
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Oxford Companion to Film, The. 
Liz-Anne Bawden, ed. 
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Company: The Golden Era. 
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Poverty Row. Gene Fernett. 
Reviewed: 1:95. 
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Renoir, Jean. My Life and My 
Films. Reviewed: 2:246. 
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Short Time for Insanity, A. 
William A. Wellman. Reviewed: 
2:239 


Sight, Sound and Sense. Thomas 
A. Sebeok, ed. Reviewed: 
4:499. 
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3:115 


Spoken Seen, The: Film and the 
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— Chatman. Reviewed: 


Strange Case of Alfred 
Hitchcock; or the Plain Man's 
Hitchcock, The. Raymond 
Durgnat. Reviewed: 1:51; 
1:248 


“Structural Influence, The: New 
Directions in Film Genre 
Study.” Thomas Schatz. 2:302. 

“Structuring Charts and Patterns 
in Film.” John L. Fell. 3:371. 

Suleiman, Susan. ‘Freedom and 
Necessity: Narrative Structure 
in ho Phantom of Liberty.’ ” 


3:277. 
Sunrise’: A Film Meets its 
a Steven N. Lipkin. 


“ue 


2:339. 

“Surprise! The Films of Robert 
Huot: 1967 to 1972.” Scott 
MacDonald. 5:297. 

Surrealism and the Cinema. 
Michael Gould. Reviewed: 


Sussex, Elizabeth. The Rise and 
Fall of British Documentary: 
The Story of the Film 
Movement Founded by John 
Grierson. Reviewed: 3:115. 


QUARTERLY REVIEW OF FILM STUDIES / Fall 1980 


Swain, Dwight V. Film 
Scriptwriting: A Practical 
Manual. Reviewed: 3:237. 

Swallow, Norman. Eisenstein: A 
Documentary Portrait. 
Reviewed: 4:149. 

“Sweet Movie.” Beverle Houston 
and Marsha Kinder. 3:545. 


Taylor, John Russell. Hitch: The 
Life and Films of Alfred 
Hitchcock. Reviewed: 5:383. 

“Teaching the Soundtrack.” 
Claudia Gorbman. 1:446. 

Technique of Film Music, The. 
Roger Manvell and John 
Huntley. Revised Edition. 
Reviewed: 3:105. 

“Technology and Ideology in the 
= James Spellerberg. 


2:288. 
Ten Film Classics; A Re-viewing. 
Edward Murray. Reviewed: 


Tennessee Williams and Film. 
Maurice Yacowar. Reviewed: 


“Tense, Address, Tendenz: 
Questions of the Work of Peter 
Watkins.” Stuart Cunningham. 


“Theory and Praxis in Pasolini’s 
Trilogy of Life: ‘Decameron.’ ” 
Ben Lawton. 2:395. 

Thomas, Sari. “Basil Wright on Art, 
Anthropology and the 
Documentary.” 4:465. 

Thompson, Kristi, and David 
Bordwell. Film Art: An 
Introduction. Reviewed: 


Three Classic Silent Screen 
Comedies Starring Harold 
Lloyd. Donald W. McCaffrey. 
Reviewed: 3:251. 

“To Analyze, To Segment.” 
Raymond Bellour. 1:331. 
“Toward a Vital Film Culture: Film 
Archives in West Germany.” 

Friedrich P. Kahlenberg. 


Truffaut, Francois. Les Films de 
ma vie. Reviewed: 1:174. 
— M. Book Review. 


Turner, Dennis M. “Night Moves: 
— Analysis, Criticism.” 


“Two Lincoln Assassinations by D. 
W. Griffith.” Vlada Petric. 
3:345. 


Van Wert, William F. “Hallowing 
the Ordinary, Embezzling the 
Everyday: Werner Herzog’s 
Documentary Practice.” 5:183. 

Van Wert, William F. “Ideology in 
the Third World Cinema: A 
Study of Sembene Ousmane 
and Glauber Rocha.” 4:207. 

Video Handbook, The: 2nd 
Edition. Barry Ancona, ed. 
Reviewed: 1:63. 

Violence in the Arts. John Fraser. 
Reviewed: 2:492. 

Virgins, Vamps, and Flappers: 
The American Silent Movie 
Heroine. Sumiko Higashi. 
Reviewed: 5:361 . 

Visionary Film: The American 
Avant-garde. P. Adams Sitney. 
Reviewed: 1:88. 

Vivien Leigh. Anne Edwards. 
Reviewed: 4:247. 

Vogel, Amos, Book Review. 5:93. 


Wagner, Geoffrey. The Novel and 
the Cinema. Reviewed: 2:131. 

Walker, Alexander. Double Takes: 
Notes and Afterthoughts on 
the Movies 1956-1976. 
Reviewed: 5:519. 

Walker, Alexander. Hollywood 
U.K.: The British Film 
Industry in the Sixties. 
Reviewed: 1:95. 

Walsh, Raoul. Eaci: Man in His 
Time. Reviewed: 2:239. 

Waves at Genji's Door, The: 
Japan Through Its Cinema. 
Joan Mellen. Reviewed: 4:155. 

We Thought We Could Do 
Anything: The Life of 
Screenwriters Phoebe and 
Henry Ephron. Henry Ephron. 
Reviewed: 3:241. 

Weales, Gerald. Book Review. 1:45. 

Wellman, William A. A Short Time 
for Insanity. Reviewed: 2:239. 

“Westdeutscher Rundfunk and the 
Arbeiterfilm (1967-1977).” 
Richard Collins and Vincent 
Porter. 5:233. 

Whitehall, Richard. Book Review. 
5:393 


“William Fox Presents ‘Sunrise.’ ” 
Robert C. Allen. 2:327. 

Williams, Alan. “Narrative Patterns 
in ‘Only Angels Have Wings.’ ” 


Wiliams, Linda L. Book Review. 


Wollen, Peter. Semiotics and 
Citizen Kane: The New 
Hollywood Cinema. Film 
Reader |. Reviewed: 3:417. 





FIVE-YEAR INDEX 


Women and the Film: A 
Bibliography. Rosemary 
Ribich Kowalski. Reviewed: 
3:577; 4:79. 

Women and the Cinema: A 
Critical Anthology. Karen Kay 
— Peary. Reviewed: 


Women in Film Noir. E. Ann 
Kaplan. Reviewed: 5:361. 

Women Who Make Movies. 
Sharon Smith. Reviewed: 

:577. 

Women’s Films in Print. Bonnie 
Dawson. Reviewed: 3:577. 

Wood, Robin. Personal Views. 
Reviewed: 3:99. 

Work of the Industrial Film 
Maker, The. John Burder. 
Reviewed: 1:63. 

World in a Frame, The: What We 
See in Films. Leo Braudy. 
Reviewed: 2:510. 

World of Luis Bufiuel, The: 
Essays in Criticism. Joan 
Mellen. Reviewed: 5:99. 

Wright, Will. Six Guns and 
Society: A Structural Study of 
the Western.Reviewed: 3:423. 


Yacowar, Maurice. “An Aesthetic 
Defense of the Star System in 
Films.” 4:39. 

Yacowar, Maurice. Hitchcock's 
British Films. Reviewed: 


Yacowar, Maurice. Tennessee 
Williams and Film. Reviewed: 





